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When it comes to music, Britain leads the world! This is the story of some of the country's most
successful musicians, from superb singers and brilliant bands, to radical rappers and electronic
aces. Step inside to find out more about Britain's best, including Sam Smith, Ed Sheeran,
Adele, Calvin Harris and Dizzee Rascal. Famous Faces is a fantastic series of non-fiction
books for struggling readers. It is comprised of eight titles, all written especially for pupils who
have a lower reading age than their chronological age, and all designed to be fun and attentiongrabbing. The series is pitched at 11-14 year olds with a lower reading age of just 9-10, and
each title has a length of roughly 1600-1800 words. The books are packed full of engaging
images, fantastic facts and fun layouts. Each chapter is short so struggling readers aren't
daunted by the amount of text.
Bands structured around western wind instruments are among the most widespread
instrumental ensembles in the world. Although these ensembles draw upon European military
traditions that spread globally through colonialism, militarism and missionary work, local
musicians have adapted the brass band prototype to their home settings, and today these
ensembles are found in religious processions and funerals, military manoeuvres and parades,
and popular music genres throughout the world. Based on their expertise in ethnographic and
archival research, the contributors to this volume present a series of essays that examine wind
band cultures from a range of disciplinary perspectives, allowing for a comparison of band
cultures across geographic and historical fields. The themes addressed encompass the military
heritage of band cultures; local appropriations of the military prototype; links between bands
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and their local communities; the spheres of local band activities and the modes of sociability
within them; and the role of bands in trajectories toward professional musicianship. This book
will appeal to readers with an interest in ethnomusicology, colonial and post-colonial studies,
community music practices, as well as anyone who has played with or listened to their local
band.
How many composers, songwriters and lyricists wrote music in the twentieth century?? Who
were they?? This first edition identifies more than 14,000 people who did so, and all are listed
in this eBook alphabetically along with a hyperlink to their Wikipedia biographical data.
Performers of blues, folk, jazz, rock & roll and R&B are included by default. PLEASE NOTE:
THE HYPERLINKS IN THIS BOOK ONLY FUNCTION ON GOOGLE PLAY aka THE
'FLOWING' VERSION. The hyperlinks in this book DO NOT CURRENTLY FUNCTION on the
GOOGLE BOOKS ' FIXED' version.
10 Political Visions, National Identities, and the Sea Itself: Stanford and Vaughan Williams in
1910 -- 11 Bax's 'Sea Symphony' -- 12 'Close your eyes and listen to it': Special Sound and the
Sea in BBC Radio Drama, 1957-59 -- Afterword : Channelling the Swaying Sound of the Sea -Index
The first in-depth historical analysis of British art music post-1945, providing a group-portrait of
eleven composers ranging from avant-garde to pop.
Mole, Water Rat, Badger, and the mischievous Toad live a quiet life on banks of the River
Thames with the rest of their animal friends. But Toad tends to get into trouble, and his passion
for cars eventually results in his being caught and kept a helpless prisoner in the remotest
dungeon of the best-guarded castle in all the land. Dressed as a washerwoman-and with some
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help from his friends-Toad manages to escape the castle and begins his journey home to Toad
Hall. The Wind in the Willows is a book for those "who keep the spirit of youth alive in them; of
life, sunshine, running water, woodlands, dusty roads, winter firesides." So wrote Kenneth
Grahame of his timeless tale of Rat, Mole, Badger, and Toad

Prominent scholar and performer Douglas Yeo provides an accessible reference guide
for all instruments in the low brass family and addresses a broad range of relevant
topics with ready answers to issues that students, players, and conductors encounter.
Extensive illustrations by Lennie Peterson provide clear insight into many of the entries.
Musicals have been a major part of American theater for many years, and nowhere
have they been more loved and celebrated than Broadway, the theater capital of the
world. The music of such composers as Rodgers and Hammerstein, Berlin, the
Gershwin brothers, Lerner and Loewe, Steven Sondheim, and Andrew Lloyd Webber
continues to run through people’s minds, and such productions as South Pacific, Cats,
My Fair Lady, The Phantom of the Opera, Guys and Dolls, Rent, and West Side Story
remain at the top of Broadway’s most popular productions. This book is a survey of
Broadway musicals all through the 20th century, from the Tin Pan Alley–driven comedy
works of the early part of the century, to the integrated musical plays that flourished in
the heyday years of midcentury, and to the rock era, concept musicals, and the arrival
of British mega-musicals late in the century. It also profiles some of the theater world’s
leading composers, writers, and directors, considers some of the most unforgettable
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and forgettable shows, illustrates the elusive fragility of the libretto, explains the
compensating nature of production elements, and examines representative shows from
every decade. An extensive discography offers a brief critique of more than 300 show
cast albums.
New York magazine was born in 1968 after a run as an insert of the New York Herald
Tribune and quickly made a place for itself as the trusted resource for readers across
the country. With award-winning writing and photography covering everything from
politics and food to theater and fashion, the magazine's consistent mission has been to
reflect back to its audience the energy and excitement of the city itself, while celebrating
New York as both a place and an idea.
This critical introduction to British musical theatre since 1950 is the first book to discuss
its post-war developments from the perspective of British – as opposed to American –
popular culture. The genre is situated within the historical context of post-war British
society in order to explore the range of forms through which significant sociocultural
moments are represented. Introductory chapters analyse the way British musicals have
responded to social change, the forms of popular theatre and music from which they
have developed and their originality in elaborating new narrative strategies since the
seventies. A key feature of the book is its close readings of twelve key works, from
Salad Days (1954) and Oliver! (1960) to global smash hits such as Les Misérables
(1985) and The Phantom of the Opera (1986) and beyond, including the latest critical
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and box-office success Matilda (2011). Also analysed are British favourites (Blood
Brothers, 1983), cult shows (The Rocky Horror Show, 1975) and musicals with a preexisting fan-base, such as Mamma Mia! (1999).
This work is part of a series which presents information on composers. Each volume
offers annotated lists of all writings in major languages plus lists of works by the
composers, biographical sketches and guides to library resources, organizations and
specialists.
The transitions that occurred in everyday life after the new “America” was created after
the Revolutionary War are reflected in the type of wind music local amateur groups
were performing. New composers began writing original works, always trying to wean
themselves from the British musical traditions so imbedded in daily life. Selected works
of Joseph Herrick, Oliver Shaw, Timothy Olmsted, William Whiteley, Ezekiel Goodale,
and Henry E. Moore are analyzed and explored here. The present volume, which will
appeal to music lovers and historians alike, traces the development of these new
compositions found in available Instrumental Tutors, as well as the instruments most
commonly used.
The Oxford Handbook of the British Musical provides a comprehensive academic survey of
British musical theatre offering both a historical account of the musical's development from
1728 and a range of in-depth critical analyses of the unique forms and features of British
musicals, which explore the aesthetic values and sociocultural meanings of a tradition that
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initially gave rise to the American musical and later challenged its modern pre-eminence. After
a consideration of how John Gay's The Beggar's Opera (1728) created a prototype for
eighteenth-century ballad opera, the book focuses on the use of song in early nineteenth
century theatre, followed by a sociocultural analysis of the comic operas of Gilbert and
Sullivan; it then examines Edwardian and interwar musical comedies and revues as well as the
impact of Rodgers and Hammerstein on the West End, before analysing the new forms of the
postwar British musical from The Boy Friend (1953) to Oliver! (1960). One section of the book
examines the contributions of key twentieth century figures including Noel Coward, Ivor
Novello, Tim Rice, Andrew Lloyd Webber, director Joan Littlewood and producer Cameron
Macintosh, while a number of essays discuss both mainstream and alternative musicals of the
1960s and 1970s and the influence of the pop industry on the creation of concept recordings
such as Jesus Christ Superstar (1970) and Les Misérables (1980). There is a consideration of
"jukebox" musicals such as Mamma Mia! (1999), while essays on overtly political shows such
as Billy Elliot (2005) are complemented by those on experimental musicals like Jerry Springer:
the Opera (2003) and London Road (2011) and on the burgeoning of Black and Asian British
musicals in both the West End and subsidized venues. The Oxford Handbook of the British
Musical demonstrates not only the unique qualities of British musical theatre but also the
vitality and variety of British musicals today.
Music and Performance Culture in Nineteenth-Century Britain: Essays in Honour of Nicholas
Temperley is the first book to focus upon aspects of performance in the broader context of
nineteenth-century British musical culture. In four Parts, 'Musical Cultures', 'Societies', 'National
Music' and 'Methods', this volume assesses the role music performance plays in articulating
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significant trends and currents of the cultural life of the period and includes articles on
performance and individual instruments; orchestral and choral ensembles; church and
synagogue music; music societies; cantatas; vocal albums; the middle-class salon, conducting;
church music; and piano pedagogy. An introduction explores Temperley's vast contribution to
musicology, highlighting his seminal importance in creating the field of nineteenth-century
British music studies, and a bibliography provides an up-to-date list of his publications,
including books and monographs, book chapters, journal articles, editions, reviews, critical
editions, arrangements and compositions. Fittingly devoted to a significant element in
Temperley's research, this book provides scholars of all nineteenth-century musical topics the
opportunity to explore the richness of Britain's musical history.
Toad is not a bad guy. It's just that he really, really loves cars. And whenever he finds out how
fast a car can go, Toad tends to end up in trouble.
Covering works by popular figures like Ralph Vaughan Williams and Gustav Holst as well as
less familiar English composers, Eric Saylor's pioneering book examines pastoral music's
critical, theoretical, and stylistic foundations alongside its creative manifestations in the
contexts of Arcadia, war, landscape, and the Utopian imagination. As Saylor shows, pastoral
music adapted and transformed established musical and aesthetic conventions that reflected
the experiences of British composers and audiences during the early twentieth century. By
approaching pastoral music as a cultural phenomenon dependent on time and place, Saylor
forcefully challenges the body of critical opinion that has long dismissed it as antiquated,
insular, and reactionary.
Operetta developed in the second half of the 19th century from the French opéra-comique and
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the more lighthearted German Singspiel. As the century progressed, the serious concerns of
mainstream opera were sustained and intensified, leaving a gap between opéra-comique and
vaudeville that necessitated a new type of stage work. Jacques Offenbach, son of a Cologne
synagogue cantor, established himself in Paris with his series of opéras-bouffes. The popular
success of this individual new form of entertainment light, humorous, satirical and also
sentimental led to the emergence of operetta as a separate genre, an art form with its own
special flavour and concerns, and no longer simply a "little opera". Attempts to emulate
Offenbach's success in France and abroad generated other national schools of operetta and
helped to establish the genre internationally, in Spain, in England, and especially in Austria
Hungary. Here it inspired works by Franz von Suppé and Johann Strauss II (the Golden Age),
and later Franz Lehár and Emmerich Kálmán (the Silver Age). Viennese operetta flourished
conterminously with the Habsburg Empire and the mystique of Vienna, but, after the First
World War, an artistically vibrant Berlin assumed this leading position (with Paul Lincke, Leon
Jessel and Edouard Künnecke). As popular musical tastes diverged more and more during the
interwar years, with the advent of new influences—like those of cabaret, the revue, jazz, modern
dance music and the cinema, as well as changing social mores—the operetta genre took on
new guises. This was especially manifested in the musical comedy of London's West End and
New York's Broadway, with their imitators generating a success that opened a new golden age
for the reinvented genre, especially after the Second World War. This source book presents an
overview of the operetta genre in all its forms. The first volume provides an introduction, a
representative chronology of the genre from 1840 to 2013, and a survey of the national schools
of France and Austria-Hungary. The principal composers are considered in chronological
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sequence, with biographical material and a list of stage works, selected synopses and some
commentary.
Musical Women in England, 1870-1914 delineates the roles women played in the flourishing
music world of late-Victorian and early twentieth-century England, and shows how
contemporary challenges to restrictive gender roles inspired women to move into new areas of
musical expression, both in composition and performance. The most famous women musicians
were the internationally renowned stars of opera; greatly admired despite their violations of the
prescribed Victorian linkage of female music-making with domesticity, the divas were often
compared to the sirens of antiquity, their irresistible voices a source of moral danger to their
male admirers. Their ambiguous social reception notwithstanding, the extraordinary ability and
striking self-confidence of these women - and of pioneering female soloists on the violin, long
an instrument permitted only to men - inspired fiction writers to feature musician heroines and
motivated unprecedented numbers of girls and women to pursue advanced musical study.
Finding professional orchestras almost fully closed to them, many female graduates of English
conservatories performed in small ensembles and in all-female and amateur orchestras, and
sought to earn their living in the overcrowed world of music teaching.

Originally published in 1999, this volume of essays arises from the first biennial
Music in Nineteenth-Century Britain conference, held at the University of hull in
July 1997. Like the conference, this book seeks to expand and reassess our
current knowledge of musical life in Britain during the nineteenth century, as well
as to challenge the preconceptions of earlier attitudes and scholarship. This
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volume covers a cohesive range of subjects and materials intended not only as a
revision of past views and scholarship, but also as a tool for further research. It
provides a vigorous reconsideration of the musical activity of the period.
Ruth Gipps was one of the most fascinating women in the music world in
England during the 20th century. She was a true pioneer as a composer and
performer -- she founded and conducted the Portia Wind Ensemble, a chamber
music group comprised entirely of women that provided an important outlet for
composers throughout the past fifty years. Seascape is a lovely work for ten
players (with Winther's optional double bass addition) that must become part of
every wind conductor's repertoire! For Double Woodwind Quintet with Optional
String Bass.
The series Prinz-Albert-Forschungen (Prince Albert Research Publications)
publishes sources and studies concerning Anglo-German history. It includes
outstanding works in German and English which significantly enhance or modify
our understanding of Anglo-German relations. These are supplemented by
critically edited sources designed to offer access to previously unknown
documents of crucial importance to the Anglo-German relationship.
"Foster Hirsch has updated the original edition of this book adding new interviews
with Prince. He analyzes Prince's more recent work, including Kiss of the Spider
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Woman, Parade, and the award-winning revival of Show Boat. He provides a
detailed account of the creation and fortunes of Bounce, the 2003 musical that
reunited Prince and Sondheim for the first time in twenty years. Illustrated with
numerous rare photos, it is a must for any theatre fan."--BOOK JACKET.
Wind chamber music has become an important part of the contemporary wind
band program during the past half century, and now a most complete reference
text has been written to provide any and all necessary information concerning
repertoire. Winther lists over 500 works by instrumentation and provides
guidance on timings, difficulty level, publisher sources, available recordings and
his own insight into rehearsing and programming each individual work. This book
will soon be required reading for every wind conductor and performer!
A large-scale reference work covering the journalism industry in 19th-Century
Britain.
A rounded portrait of the Royal College of Music, investigating its educational and
cultural impact on music and musical life.
(Meredith Music Resource). This new publication is an extension of The Winds of
Change , that traced the development of the American wind band/ensemble in
the twentieth century. This book covers all the important conferences, concerts,
events, initiatives, and compositions created for wind bands/ensembles during
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the first decade of the twenty-first century. In gathering information for this book,
the author examined hundreds of scores, listened to dozens of recordings,
attended conferences, interviewed wind band/ensemble director-conductors, and
surveyed numerous professional journals and magazines. The result is a book
that provides a panorama view of the American wind band/ensemble scene from
2000-2010.
Imaginative analytical and critical work on British music of the early twentieth
century has been hindered by perceptions of the repertory as insular in its
references and backward in its style and syntax, escaping the modernity that
surrounded its composers. Recent research has begun to break down these
perceptions and has found intriguing links between British music and modernism.
This book brings together contributions from scholars working in analysis,
hermeneutics, reception history, critical theory and the history of ideas. Three
overall themes emerge from its chapters: accounts of British reactions to
Continental modernism and the forms they took; links between music and the
visual arts; and analysis and interpretation of compositions in the light of recent
theoretical work on form, tonality and pitch organization.
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