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In this book, Eugene J. Johnson traces the invention of the opera house, a building type of world wide importance. Italy
laid the foundation theater buildings in the West, in architectural spaces invented for the commedia dell'arte in the
sixteenth century, and theaters built to present the new art form of opera in the seventeenth. Rulers lavished enormous
funds on these structures. Often they were among the most expensive artistic undertakings of a given prince. They were
part of an upsurge of theatrical invention in the performing arts. At the same time, the productions that took place within
the opera house could threaten the social order, to the point where rulers would raze them. Johnson reconstructs the
history of the opera house by bringing together evidence from a variety of disciplines, including music, art, theatre, and
politics. Writing in an engaging manner, he sets the history of the opera house within its broader early modern social
context.
Arguably the most challenging of subjects for the artist, the human figure also offers opportunities for works of incredible
beauty and complexity. In this book, one of today's leading figurative artists shares techniques and approaches for
drawing the human form. With a reverent grounding in the methods of the Old Masters and keen perspective developed
over Jon DeMartin's 20+ years of making and teaching art, this comprehensive workshop focuses on the power of line
and how it can be used to achieve a convincing sense of dimension and life. Beautifully illustrated with classical drawings
as well as step-by-step progressions, these lessons explore the enlightening practice of copying, how to use proportion
and measurement wisely, drawing the head and its features, rendering the figure in motion, short-pose exercises, and
much, much more. Throughout, artists will master techniques for achieving a compelling "living force" in their drawings,
while building a base of understanding that will ultimately make the process more intuitive and enjoyable.
A guide to speaking beginning Italian provides grammar rules, pronunciation guidelines, practical phrases and slang
words for travelling, and facts on Italian history and culture.
In those years, Europe was full of bonfires committed to make a clean sweep of witches. At the same time a young
scientist: Sybilla Merian, daughter of the well-known German engraver Matthaeus Merian, was instead committed to
studying, and illustrating the microscopic world of insects, caterpillars and butterflies and the little bigger world of flowers,
plants and animals. The wonderful metamorphosis of caterpillars was the basis of her best work: Metamorphosis
Insectorum Surinamensium, published in Amsterdam in 1705. The work carried out by Sibylla Merian is fantastic. Indeed,
during that time, it was unusual to deal with insects - the beasts of Satan. Her drawings of plants, snakes, spiders,
iguanas and tropical beetles are still considered masterpieces and are sought-after by collectors around the world.
Another great master, the English entomologist Moses Harris, contributed to complete the volume with his interesting
engravings.
Lucio Passarelli Disegnare/"segni da re" To draw/"signs-of-kings" Renato Nicolini Io e il disegno, il pensiero e il progetto
Drawing, thoughts, design... and me Marco Carpiceci Filologia/ermeneutica dell'architettura leonardiana Leonardo's
architectural philology/hermeneutics Carlo Bianchini, Carlo Inglese Il Rilievo come Sistema di Conoscenza: prime
sperimentazioni su Santa Maria della Rupe in Narni Survey as a tool to build a Knowledge System: first tests on Santa
Maria della Rupe in Narni Massimiliano Lo Turco, Marco Sanna La modellazione digitale ricostruttiva: il caso della chiesa
della Misericordia a Torino Reconstructive digital modelling: the Church of Mercy in Turin Emanuela Chiavoni Matera:
struttura, forma e colore Matera: structure, form and colour Juan Serra Lluch Il mito del colore bianco nel Movimento
Moderno The myth of the colour white in the Modern Movement Ramona Quattrini Il disegno di scuola romana negli anni
Trenta. I progetti di concorso dello studio Paniconi e Pediconi Drawings of the Roman School in the thirties. Competition
designs by the Paniconi and Pediconi studio
Drawing Imagining Building focuses on the history of hand-drawing practices to capture some of the most crucial and
overlooked parts of the process. Using 80 black and white images to illustrate the examples, it examines architectural
drawing practices to elucidate the ways drawing advances the architect’s imagination. Emmons considers drawing
practices in the Renaissance and up to the first half of the twentieth century. Combining systematic analysis across time
with historical explication presents the development of hand-drawing, while also grounding early modern practices in their
historical milieu. Each of the illustrated chapters considers formative aspects of architectural drawing practice, such as
upright elevations, flowing lines and occult lines, and drawing scales to identify their roots in an embodied approach to
show how hand-drawing contributes to the architect’s productive imagination. By documenting some of the ways of
thinking through practices of architectural handdrawing, it describes how practices can enrich the ethical imagination of
the architect. This book would be beneficial for academics, practitioners, and students of architecture, particularly those
who are interested in the history and significance of hand-drawing and technical drawing.
An architectural monthly.
A tale packed with adventure, The Book of Life celebrates the power of friendship and family, and the courage to follow
your dreams. To determine whether the heart of humankind is pure and good, two godlike beings engage in an
otherworldly wager during Mexico's annual Day of the Dead celebration. They tether two friends, Manolo and Joaquin,
into vying for the heart of the beautiful and fiercely independent Maria, with comical and sometimes dangerous
consequences. This volume is an inspirational behind-the-scenes look at the making of the animated feature film The
Book of Life, from visionary producer Guillermo del Toro (Pan's Labyrinth) and director Jorge R. Gutierrez (El Tigre: The
Adventures of Manny Rivera).
Within the field of psychology there is a proliferation of paradigms, theories, models, and dimensions without an
underlying conceptual framework or theory. This conclusion has been reached by representatives of many different
psychological specialties. In response to this inconsistency this book presents a hierarchical framework about important
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theoretical issues that are present in psychological thinking. These issues concern definitions of three major theoretical
concepts in theory and practice: (a) paradigms, (b) theories, and (c) models. It focuses on defining, comparing, and
contrasting these three conceptual terms. This framework clarifies differences among paradigms, theories, and models,
terms which have become increasingly confused in the psychological literature. Paradigms are usually confused with
theories or with models while theories are confused with models. Examples of misuses of these terms suggest the need
for a hierarchical structure that views paradigms as conceptual constructions overseeing a variety of psychological
theories and verifiable models.
The Académie Royale de Peinture et de Sculpture (French Academy of Painting and Sculpture)—perhaps the single most
influential art institution in history—governed the arts in France for more than 150 years, from its founding in 1648 until its
abolition in 1793. Christian Michel's sweeping study presents an authoritative, in-depth analysis of the Académie’s
history and legacy. The Académie Royale assembled nearly all of the important French artists working at the time,
maintained a virtual monopoly on teaching and exhibitions, enjoyed a priority in obtaining royal commissions, and deeply
influenced the artistic landscape in France. Yet the institution remains little understood today: all commentary on it, during
its existence and since its abolition, is based on prejudices, both favorable and critical, that have shaped the way the
institution has been appraised. This book takes a different approach. Rather than judging the Académie Royale, Michel
unravels existing critical discourse to consider the nuances and complexities of the academy’s history, reexamining its
goals, the shifting power dynamics both within the institution and in the larger political landscape, and its relationship with
other French academies and guilds.
Based on the history of knowledge, the contributions to this volume elucidate various aspects of how, in the early modern
period, artists’ education, knowledge, reading and libraries were related to the ways in which they presented themselves
Le architetture, gli oggetti, servono per farci vivere meglio. Credo stia in quel “servono” il nocciolo. I protagonisti siamo
noi umani, noi che costruiamo cose per necessità e piacere e le impregniamo di speranze, ricordi e affetti. Non possiamo
farne a meno. Come ci piacesse dare un’anima a ogni cosa che ci circonda. Così, questa volta, in questo che è uno
degli ormai tanti volumi che raccolgono le opere di Massimo Mariani, abbiamo deciso di dare voce anche a quelle
emozioni che nascono dalle architetture e dagli oggetti. L’abbiamo fatto immaginando le storie di chi le vive, spingendo
solo un po’ sul pedale dell’immaginazione per riuscire a guardare oltre, come necessariamente deve fare ogni buon
progettista. (Maurizio Corrado)
Drawing has always been an inseparable part of Western art-making, but its role has been subjected to increasing
scrutiny during the past decades. Admiration for found objects and readymades, the endless possibilities of new
technologies, and the embodiment of the artist as performer and animator of social practices as well as maker of
artefacts mean that drawing practice has shifted away from the traditional life-class study, portrait likeness or town- and
landscape sketch. This book is the first of its kind to address emergent ways of drawing within a richly illustrated transhistorical context and to propose ways of looking and constructions of meanings around a huge range of practices, both
old and new. It celebrates Leonardo, Michelangelo, Anguissola, Durer, Rubens, Rembrandt, Goya, Fuseli, Kauffman,
Ingres, Menzel, Seurat, Van Gogh, Picasso, Matisse, Bourgeois, Trockel, but it also illustrates, analyses and proposes
ways to approach the drawings of many less-familiar artists and the ideas and theories that inform their work. -Vasari's Lives of the Painters, Sculptors, and Architects are and always have been central texts for the study of the Italian
Renaissance. They can and should be read in many ways. Since their publication in the mid-sixteenth century, they have
been a source of both information and pleasure. Their immediacy after more than four hundred years is a measure of
Vasari's success. He wished the artists of his day, himself included, to be famous. He made the association of artistry
and genius, of renaissance and the arts so familiar that they now seem inevitable. In this book Patricia Rubin argues that
both the inevitability and the immediacy should be questioned. To read Vasari without historical perspective results in a
limited and distorted view of The Lives. Rubin shows that Vasari had distinct ideas about the nature of his task as a
biographer, about the importance of interpretation, judgment, and example - about the historian's art. Vasari's principles
and practices as a writer are examined here, as are their sources in Vasari's experiences as an artist.
. By way of introduction to the objects themselves are three essays. The first, by Laurence B. Kanter, presents an
overview of Florentine illumination between 1300 and 1450 and thumbnail sketches of the artists featured in this volume.
The second essay, by Barbara Drake Boehm, focuses on the types of books illuminators helped to create. As most of
them were liturgical, her contribution limns for the modern reader the medieval religious ceremonies in which the
manuscripts were utilized. Carl Brandon Strehlke here publishes important new material about Fra Angelico's early years
and patrons - the result of the author's recent archival research in Florence.
This book focuses on drawing the perfect eye using a pencil and eraser. Step by step learn how to layer and shade the
iris, pupil, brow, eyelid and nasal area. Learn the basics; the structure of the eye, the parts of the eye, and shading
methods. Once you master these methods you will be able to use the same methods on the other parts of the face.
Rarely seen drawings by 64 masters, including Braque, CZzanne, Degas, Gauguin, Hugo, Klee, Manet, Matisse,
Modigliani, Mondrian, Monet, Munch, Picasso, Renoir, Rodin, Rubens, Seurat, Toulouse-Lautrec, van Gogh and
Watteau, are reproduced in this exceptional collection. Victor Chan provides a full biographical sketch of the individual
masters and discusses their art.
The great Renaissance artist Andrea del Sarto (1486–1530) rivals Leonardo da Vinci as one of history’s most
accomplished draftsmen. Moving beyond the graceful elegance of his contemporaries, such as Raphael and Fra
Bartolommeo, he brought unprecedented realism to his drawings through the rough and rustic use of chalk in his
powerfully rendered life and compositional studies. With an immediacy few other Renaissance artists possess, del
Sarto’s work has proven to be inspirational and compelling to later audiences, with admirers such as Degas and Redon.
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This lavishly illustrated book reveals del Sarto's dazzling inventiveness and creative process, presenting fifty core
drawings on paper together with a handful of paintings. The first publication to look to del Sarto’s working practice
through a close examination of his art from across all the world’s major collections, this volume analyzes new studies of
his panel underdrawings as well. The depth and breadth of its research make this book an important contribution to the
study of del Sarto and Florentine Renaissance workshop practice. This volume is published to accompany an exhibition
on view at the J. Paul Getty Museum from June 23 through September 13, 2015, and at the Frick Collection in New York
from October 6, 2015, though January 10, 2016.
Mario Docci Editoriale/Editorial Il Disegno e la scomparsa di Gaspare De Fiore Drawing and the death of Gaspare De Fiore Lucio Altarelli
Stratigrafie Stratigraphies MarioManganaro Ponti e paesaggio rurale in Sicilia. Disegni e note Bridges and the countryside in Sicily. Drawings
and notes Cesare Rossi,Marco Ceccarelli,Michela Cigola La groma, lo squadro agrimensorio e il corobate. Note di approfondimento su
progettazione e funzionalità di antiche strumentazioni The groma, the surveyor’s cross and the chorobates. In-depth notes on the design of
old instruments and their use Mario Docci, Carlo Bianchini, Alfonso Ippolito Contributi per una teoria del rilevamento architettonico Papers for
a theory of architectural survey Fabrizio Ivan Apollonio, Guido Beltramini,Giacomo Fabbi,Marco Gaiani Villa Contarini a Piazzola sul Brenta:
studi per un’ipotesi di attribuzione palladiana servendosi di modelli tridimensionali The use of 3D models to discover whether Palladio’s
drawing RIBA XVII/15r is Villa Contarini in Piazzola sul Brenta Ignacio Bosch, Pilar Roig, Ana Navarro, Luis Bosch Interventi sui ponti storici
Trinidad e Serranos a Valencia Work on the historic Trinidad and Serranos bridges in Valencia Adele BurattiMazzotta La rappresentazione
del sistema idrico milanese nella cartografia tra Cinque e Seicento Representation of the water supply system in the Milan region in the
sixteenth and seventeenth centuries Claudio Impiglia La pirotecnia come arte di disegnare e dipingere con la luce: la progettazione eclettica
dell’effimero a Roma nel XIX secolo Pyrotechnics as the art of designing and painting with light: the eclectic design of the ephemeral in
nineteenth-century Rome Attualità/Events Mostre/Exhibitions Libri/Books
First published in 1998, this volume explores the reinvention of Michelangelo in the Victorian era. At the opening of the nineteenth century,
Michelangelo’s reputation rested on the evidence of contemporary adulation recorded by Vasari and Condivi. Travel, photography, the shift
of his drawings into public collections, and, in particular, the publication of his poems in their original form, transformed this situation. The
complexity of his work commanded new attention and several biographies were published. As public curiosity and knowledge of the artist
increased, so various groups began to ally themselves to aspects of Michelangelo’s persona. His Renaissance reputation as a towering
genius, a man of great spiritual courage, who had journeyed through and for his art to the depths of despair, was important to the PreRaphaelites and other artists. His love for his own ‘Dark Lady’, Vittoria Colonna, aroused excited speculation among High Church
advocates, who celebrated his friendship with the deeply religious woman-poet; and the emerging awareness that some half of his love
poetry was dedicated to a younger man, Tommaso de’ Cavalieri, was of intense interest to the aestheticists, among them Oscar Wilde,
Walter Pater and J.A. Symonds, who sought heroic figures from societies where masculinity was less rigorously defined. In this original and
beautifully illustrated study, Lene Østermark-Johansen shows how the critical discussion of the artist’s genius and work became irretrievably
bound up in contemporary debates about art, religion and gender and how the Romantic view of art and criticism as self-expression turned
the focus from the work of art to the artist himself such that the two could never again be viewed in isolation.
Since its beginning and during periods of great transformations, movie-going for both men and women was akin to going to a fashion parade.
Before the explosion of digital technology and its enchanted world, access to fashion was only accessible on the big screen. Fashion and
style became reachable for the masses through cinema. And, with the genre of the fashion film, this continues today. Focusing on a number
of crucial films and directors from the silent era to the present, this study will offer, for the first time, an in-depth exploration of the interaction
between fashion and Italian cinema. The study, however, will privilege the golden age of Italian cinema, especially the crucial decades of the
1950s and 1960s during which, through the marriage of fashion and film, Italian fashion and style were launched globally. Through the lens of
fashion, the study will revisit the films of some of Italy's most important film-makers, such as Antonioni, Fellini, Visconti and others and films
as old as Mario Oxilia's silent Rapsodia Satanica (1917) to Luca Guadagnino's I am Love (2009).
In questo taccuino puoi modellare la tua vita come vuoi che sia. Lascia che i tuoi pensieri corrono liberi e disegnare ogni volta che vuoi.
Dettagli: 100 pagine bianche, 15,24 x 22,86cm.
Among the most beautiful and compelling works of Renaissance art, painted maps adorned the halls and galleries of princely palaces. This
book is the first to discuss in detail the three-dimensional display of these painted map cycles and their full meaning in Renaissance culture.
Art historian Francesca Fiorani focuses on two of the most significant and marvelous surviving Italian map murals--the Guardaroba Nuova of
the Palazzo Vecchio, Florence, commissioned by Duke Cosimo de’ Medici, and the Gallery of Maps in the Vatican, commissioned by Pope
Gregory XIII. Both cycles were not only pioneering cartographic enterprises but also powerful political and religious images. Presenting an
original interpretation of the interaction between art, science, politics, and religion in Renaissance culture, the book also offers fresh insights
into the Medici and papal courts.
Vittoria Colonna was one of the best known and most highly celebrated female poets of the Italian Renaissance. Her work went through many
editions during her lifetime, and she was widely considered by her contemporaries to be highly skilled in the art of constructing tightly
controlled and beautifully modulated Petrarchan sonnets. In addition to her literary contacts, Colonna was also deeply involved with groups of
reformers in Italy before the Council of Trent, an involvement which was to have a profound effect on her literary production. In this study,
Abigail Brundin examines the manner in which Colonna's poetry came to fulfil, in a groundbreaking and unprecedented way, a reformed
spiritual imperative, disseminating an evangelical message to a wide audience reading vernacular literature, and providing a model of spiritual
verse which was to be adopted by later poets across the peninsula. She shows how, through careful management of an appropriate literary
persona, Colonna's poetry was able to harness the power of print culture to extend its appeal to a much broader audience. In so doing this
book manages to provide the vital link between the two central facets of Vittoria Colonna's production: her poetic evangelism, and her careful
construction of a gendered identity within the literary culture of her age. The first full length study of Vittoria Colonna in English for a century,
this book will be essential reading for scholars interested in issues of gender, literature, religious reform or the dynamics of cultural
transmission in sixteenth-century Italy. It also provides an excellent background and contextualisation to anyone wishing to read Colonna's
writings or to know more about her role as a mediator between the worlds of courtly Petrachism and religious reform.
Tatarkiewicz's History of Aesthetics is an extremely comprehensive account of the development of European aesthetics from the time of the
ancient Greeks to the 1700s. Published originally in Polish in 1962-7, it achieved bestseller status and acclaim as the best work of its kind in
the world. The English translation of 1970-74 is a rare masterpiece. Covering ancient, medieval and modern aesthetics, Tatarkiewicz writes
substantial essays on the views of beauty and art through the ages and then goes on to demonstrate these with extracts from original texts
from each period. The authors he cites include Homer, Democritus, Plato, St Augustine, Boethius, Thomas Aquinas, Dante, William of
Ockham, Leonardo da Vinci, Michelangelo, Galileo, Bacon, Shakespeare and Rubens. His study is systematic and extremely wide, including
the aesthetics of the archaic period, the classical period, Hellenistic aesthetics, Eastern Aesthetics, Western Aesthetics, the Renaissance,
sixteenth-century visual arts, poetry and music, Italian, English, Spanish and Polish aesthetics of the sixteenth century, Baroque aesthetics,
and theories of painting and architecture in the seventeeth century. Tatarkiewicz (1886-1981) was the most distinguished Polish historian of
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philosophy of the twentieth century, with an international reputation as an aesthetician and authority in art criticism, the history of art and
classical scholarship. The erudition, lucidity and clarity of his writing make this unique work an accessible and invaluable source for the study
of the history of aesthetics.
The rediscovery of some of the most famous artworks of all time--statues lying underground beneath Rome--launched a thrilling
archaeological adventure in the 15th century. In this remarkable book, Barkan probes the impact of these magnificent finds on Renaissance
consciousness. 206 illustrations.
1777. Albany, New York. As battle cries of the American Revolution echo in the distance, servants flutter about preparing for one of New York
society's biggest events: the Schuylers' grand ball. Descended from two of the oldest and most distinguished bloodlines in New York, the
Schuylers are proud to be one of their fledgling country's founding families, and even prouder still of their three daughters - Angelica, with her
razor-sharp wit; Peggy, with her dazzling looks, and Eliza, whose beauty and charm rival those of both her sisters, though she'd rather be
aiding the colonists' cause than dressing up for some silly ball. Still, Eliza can barely contain her excitement when she hears of the arrival of
one Alexander Hamilton, a mysterious, rakish young colonel and General George Washington's right-hand man. Though Alex has arrived as
the bearer of bad news for the Schuylers, he can't believe his luck - as an orphan, and a bastard one at that - to be in such esteemed
company. And when Alex and Eliza meet that fateful night, so begins an epic love story that would forever change the course of American
history.
The Renaissance of Etching is a groundbreaking study of the origins of the etched print. Initially used as a method for decorating armor,
etching was reimagined as a printmaking technique at the end of the fifteenth century in Germany and spread rapidly across Europe. Unlike
engraving and woodcut, which required great skill and years of training, the comparative ease of etching allowed a wide variety of artists to
exploit the expanding market for prints. The early pioneers of the medium include some of the greatest artists of the Renaissance, such as
Albrecht Dürer, Parmigianino, and Pieter Bruegel the Elder, who paved the way for future printmakers like Rembrandt, Goya, and many
others in their wake. Remarkably, contemporary artists still use etching in much the same way as their predecessors did five hundred years
ago. Richly illustrated and including a wealth of new information, The Renaissance of Etching explores how artists in Germany, the
Netherlands, Italy, and France developed the new medium of etching, and how it became one of the most versatile and enduring forms of
printmaking. p.p1 {margin: 0.0px 0.0px 0.0px 0.0px; font: 14.0px Verdana}
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